Proverbs Chapter Seven

%T"ai !Poc.Ti yt;wOc.miW yr"m'a] rmov. ynIB.
7:1 My son, keep my words, And treasure my commandments within you.

(@ncfpc)hw"c.mi (@Pc)w  (@ncmpc)rm,ae  (@vqvms)rmv  (@ncmsc)!Be
(@Pp)tae  (@vqi2ms TSahPHaN)!pc 

“My son, guard/keep my words, and my commandments, store up/treasure with you”

^yn<y[e !AvyaiK. ytir"Atw> hyEx.w< yt;wOc.mi rmov. 
7:2 Keep my commandments and live, And my teaching as the apple of your eye.

(@vqvms CHahYaH)hyx  (@Pc)w  (@ncfpc)hw"c.mi  (@vqvms)rmv
(@ncfdc)!yI[;  (@ncmsc ‘iYSHON)!Avyai  (@Pp)K  (@ncfsc)hr'AT  (@Pc)w 

“Guard/keep my commandments and live, and my teaching as the pupil of your eye”

^B<li x:Wl-l[; ~bet.K' ^yt,[oB.c.a,-l[; ~rEv.q'
7:3 Bind them on your fingers; Write them on the tablet of your heart.

(@vqvms KahTHaBh)btK (@ncfpc ‘eTSBa’)[B;c.a, (@Pp)l[; (@vqvms QahSHaR)rvq 
(@ncmsc)ble  (@ncmsc LUaCH)x;Wl  (@Pp)l[; 

“Bind them on your fingers, cut/write them on the tablet of your heart”

ar"q.ti hn"yBil; [d"moW T.a' ytixoa] hm'k.x'l; rmoa/ 
7:4 Say to wisdom, “You are my sister,” And call understanding your intimate friend;

(@ncfsc ‘ahCHOTH)tAxa'  (@ncfsn CHahKMaH)hm'k.x'  (@Ps)l  (@vqvms)rma 
(@ncfsn BiYNaH)hn"yBi (@Ps)l  (@ncmsn MODha’)[d;Am  (@Pc)w  (@pi2fs)T.a; 

(@vqi2ms QahRa‘)arq 

“Say to Wisdom, “My sister you are”, and “Kinsman” to Understanding call”

hq'ylix/h, h'yr<m'a] hY"rIk.N"mi hr"z" hV'aime ^r>m'v.li
7:5 That they may keep you from an adulteress, From the foreigner who flatters with her words.

(@Pp)!mi  (@afsn)rz" (@ncfsn)hV'ai  (@Pp)!mi  (@vqc)rmv  (@Pp)l 
(@vhp3fs CHahLaQ)qlx (@ncmpc)rm,ae  (@afsn)yrIk.n"
“In order to guard/keep you from a strange woman, from a foreigner, her words she makes smooth”

1) The typical address My son begins the next lesson, related to but distinct from the preceding lecture; the focus now moves from the inevitable results of adultery to the ease with which the son will be captured if he does not adhere to the Dvpt.

2) The address also reiterates the father’s desire for his child to be successful in life, which is only possible if he avoids stupid activities, one of which is to be in the              periphery of an individual such as described.

3) Again the idea of active preservation through retention and application is seen with the use of SHahMaR guard/keep, the object of which is the father’s sayings, taken from the Dvpt he has been given by God.  2:6

4) The emphatic parallel my commands refers to the formalized, binding admonitions given in an almost-legal setting; the combination of casual or incidental observations and memorized tenets of the Law provide the frame of reference the son needs.

5) The term !p;c' TSahPHaN treasure refers to hiding or concealing something away for a specific purpose, and was previously used for the wicked hiding themselves to          ambush the innocent (1:11), although their own end is actually awaiting them (vs 18).

6) The repository for the teachings is the son’s soul, seen by the phrase within you, again emphasizing the necessity for firmly placing the Dvpt in one’s soul; hearing the information is the first step, but it must actually become part of one’s frame of reference if it is to be effectual.

7) Vs 2a matches 4:4b, as a necessary action to bring about the SHahLOM life promised in exchange for obedience, and the unique, immediate repetition of keep and my commandments emphasizes the importance of the parental precepts.

8) The promise to live points to the fact that, apart from adherence to the commands and teaching, the son will fall prey to she who “hunts the precious life”; however, obedience and fidelity will live to the abundant life he wants for his son.

9) After twice repeating that his “words” are in fact mandatory commands, he now presents them as my teaching, looking to more formal, rigid instruction sessions, involving discipline and preparation on the part of both parties.

10) To highlight the incomparably precious nature of the teaching, he orders the son to protect it as the pupil of your eye, the most delicate and yet most precious member of the human body, epitomizing that which needs the most diligent protection.

11) Just as the pupil needs constant attention and protection, so the son needs to have the Dvpt ever-ready for use, emphasized by the metaphor bind them on your fingers; while this may be a literal command (cp Dt 6:8, 11:18), it is more likely figurative, meaning the son should have the Dvpt involved in any and everything he does.

12) Also, the hands are always visible when one is working, so we may easily infer that the father is admonishing the son to let others see the results of knowing and applying the correct things to think, do, and avoid.  Mt 5:16

13) Next the father escalates the command depicting the memorization and recall of his teaching by moving from the external fingers to the inward being, the core upon which every other facet of his being is built.

14) Some hold for a literal interpretation, i.e. a wooden board with the lesson written upon it and then hung around the neck, similar to an Egyptian practice for school children, to aid memorization, but this confuses the heart with the chest, and is unnecessary.

15) In actuality, the tablet is the heart, and the son is being commanded to memorize the precepts as they are presented, placing them within his frame of reference and rejecting any information or viewpoint that disagrees.

16) As they are assimilated in this way, over time, and become a part of the individual’s governing center, the person changes and develops so that they keep the commands from within, because they see the value and because it has become reflex.

17) Increasing the emotional appeal, the father moves from an impersonal metaphor of writing to a very personal appeal – marrying the worthiest object of pure and sincere love, the proactive way to resist the illicit lover’s appeal.

18) The incomplete personification of Wisdom uses a verbal formula my sister to express at least an acceptance of wisdom as one’s dear family member, and probably is the language of love that demonstrates the groom’s commitment to his bride.  cp SoS 4:9

19) The parallel call out to insight intensifies “say”, and adds to wisdom the notion of intellectual discernment and interpretation; as seen in 1:2, obtaining these qualities is the core purpose of the book, under the assumption that the son wants them.

20) The term [d;Am MODa’ is better translated kinswoman, or “relative”, it is only found elsewhere in Ruth 2:1; the admonition is to commit himself to an intimate and confidential relationship to the parental teaching as if to a member of his own family.

21) The metaphor should not be taken so literally as to suggest that the son stands on equal footing with Wisdom, in the next lecture Wisdom calls for the son’s obedience (8:32-36); the abstract ideas of affection, fidelity, and familiarity are being stressed.

22) The purpose of forming and maintaining this relationship revolves around protection and defense against the category of female that can potentially ruin the son’s life; the application of Dvpt will guard/keep him from the consequences of rebellion.

23) This strange woman functions in a completely unacceptable manner, which no normal person would condone; the fact that she is an adulteress is only the most noticeable fault she displays, her entire heart is black and unrecognizable in terms of human decency, honor, integrity, etc.

24) The chiastic parallel to the strange woman further identifies her as a foreigner, whether taken literally or metaphorically for a woman not bound by the obedience to the Dvpt, this female has no loyalty to the God that the son worships.

25) The choice is simple: familiarity and fidelity with the purest of companions, or one outside the Covenant relationship, in the extreme a negative unbelieving pagan, but certainly encompassing every degree of negative volition.

26) The term ql;x' CHahLaQ was seen in 2:16, where she is also called an adulteress and foreigner; a derivative noun describes David’s five “smooth” stones (1Sam 17:40), but all its uses involve deceitful speech, flattery, and deceptive intent.

27) Beyond the English understanding of flattery (i.e. to portray more favorably than       reality allows), the Hebrew term involves deceit and treachery, the misdirection of the victim so as to involve betrayal and ultimate abandonment when finished.

28) The description of her actions, causes her words to be smooth, then, neatly transitions into the actual lesson, beginning in vs 6; the father is warning that this bizarre woman will not present herself as the heartless strumpet that she is, her speech will sound sincere and lubricious in direct proportion to the harm she will bring.

yTip.q"v.nI yBin:v.a, d[;B. ytiyBe !ALx;B. yKi
7:6 For at the window of my house I looked out through my lattice,

(@ncmsc)tyIB;  (@ncbsn CHaLLON)!ALx;  (@Pp)B  (@Pc)yKi  
(@vnp1cs SHahQaPH)@qv  (@ncmsc ‘eSHNahBh)bn"v.a,  (@Pp Ba’aDh)d[;B; 

“Because at the window of my house, through the window lattice I looked down”

ble-rs;x] r[;n: ~ynIB'b; hn"ybia' ~yIat'P.b; ar<aew"  
7:7 And I saw among the naive, I discerned among the youths, A young man lacking sense,

(@vqi1cs)!yB (@ncmpn P(THiY)ytiP,  (@Ps)B  (@vqw1cs Rah‘aH)har  (@Pc)w   
(@ncmsn)ble (@amsc CHahSēR)rsex' (@ncmsn Na’aR)r[;n:  (@ncmpn)!Be  (@Ps)B 

“And I saw in/among the simple/foolish, I considered/discerned in the sons/youths a young man lacking heart/sense”

d['c.yI Ht'yBe %r<d<w> HN"Pi lc,ae qWVB; rbE[o 
7:8 Passing through the street near her corner; And he takes the way to her house,

(@Pp ‘ēTSeL)lc,ae  (@ncmsn SHUQ)qWv  (@Ps)B  (@vqPmsn ’(BhaR)rb[ 
(@vqi3ms Tsah’aDh)d[c (@ncmsc)tyIB;  (@ncbsn)%r,D,  (@Pc)w  (@ncfsc PiNNaH)hN"Pi 

“Passing by in the street near her corner, and a path to her house he paces/steps”

hl'pea]w: hl'y>l; !AvyaiB. ~Ay br<[,B.-@v,n<B. 
7:9 In the twilight, in the evening, In the middle of the night and in the darkness.

(@ncmsn ’eReBh)br,[,  (@Pp)B  (@ncmsn NeSHePH)@v,n<  (@Pp)B  
 (@ncmsn LaYLaH)hl'y>l;  (@ncmsc ‘iYSHON)!Avyai  (@Pp)B  (@ncmsn YOM)~Ay 

(@ncfsn ‘(PHēLaH)hl'pea]  (@Pc)w 

“In twilight, in the evening of day, in the middle of night and darkness”

1) The lesson itself consists of three parts:

a) the encounter as observed by the father – vss 6-13

b) the woman’s smooth speech – vss 14-20

c) the father’s conclusion about its deadly effectiveness as the gullible youth submits to her – vss 21-23

2) The reason for the necessity of the lecture is introduced by because/for, pointing out that this is no academic exercise, or hypothetical possibility; the father knows how dangerous this temptation is, since he has observed it for himself.

3) The window symbolizes the father’s world-and-life view, representing the alienation of the father from her world; judging from archeological evidence, it was some 20” square, a simple opening in the wall of the house for light and air.

4) The addition of my house contrasts the righteous sage with the woman in the street, who is willfully in a place she has no business being; in general, the only people outside after dark were men and the type of women being discussed.

5) Elisha’s command to “open the window” (1Kin 13:17) seems to presume a wooden lattice or shutters, so that the father could see without being seen; the mention of the lattice is intended to vouch for the reality of the scene as the players would function as if genuinely unobserved.

6) Most Palestinian homes were two story, with the bottom used for stabling and storage, with the upper story the primary place of residence; this explains the use of @q;v' SHahQaPH looked down, also adding to the reasons the paramours thought themselves in private.

7) Given in a vivid 1st person report, the narrative illustrates that Israel’s sages found          inspiration in observing and reflecting upon their surroundings, and the different players in the world around them.  cp 24:32

8) First, the father sets the scene for his story, using the term ha'r' Rah‘aH for I saw, which term has a nuance of looking for a reason, to inspect or observe with the intention of learning; he was watching the young men who had ignored Wisdom’s call         before entering the city, to learn what would become of them.

9) The mention of the ytiP, PeTHiY naïve is the first since 1:32, where their willful lack of direction, neglect of the true way, and disregard for the principles of righteousness were predicted to bring their untimely deaths.

10) The term translated “discerned” is !yBi BiYN, the root for BiYNaH “understanding”; it has the idea of I gave heed, to denote the careful attention and mental consideration of what was being observed, as he used his senses along with intellectual discernment to get understanding.

11) The parallel to the gullible is the sons/youth, emphasizing the relationship they should have had with their fathers, and the failed transition from one generation to the next; it also contrasts those sons with the most important, Solomon’s audience.

12) The young man is r[;n: Na’aR, also last seen in chapter 1, and also as a parallel to the naïve/gullible young; of course, that “knowledge and discretion” must be desired, and they will only be supplied under the proper regimen.

13) The age group for this youth is anywhere from infancy (Ex 2:6) to a seventeen year old (Gen 37:2), to a thirty year old (Num 4:3), and so presumably to any age before one was distinguished as an elder; they were held fully accountable for their actions by the age of twenty (Num 1:3), so that may be the general age in view.

14) The worst aspect of the situation is that this young man, on the threshold of maturity, is not that he is about to squander the family’s heritage, but that he is lacking heart, referring to fact that the core of his being is missing the necessary drive to seek that which will better him.

15) The participial rb;[] ’əBhaR passing over has the root meaning “to pass/cross over a designated area”, indicating one of his primary flaws is dull and incautious approach to life that he takes; oblivious to the danger, he is walking in an area he should not be.

16) A rare, poetic word, qWv SHUQ refers to the street grid of the city, the normal place one would expect a traveler to be; the lesson is setting up the undeniable contrast         between what the unchaste wife should be and how obviously wrong she is.

17) The phrase near her corner refers to the area in which her house is located, not the corner post of a streetwalker; the implication is that the woman’s reputation is known by the gullible youth’s circle, he should have recognized the danger and stayed away.

18) The gullible fool exhibits his fundamental flaw, he is dull and incautious, unaware of the danger of making his way through these streets in her domain; he is not so much an immoral person at heart, just a dimwit who doesn’t realize the risks he takes.

19) The term d[;c' TSah’aDh literally means “marches”, or takes strides, “suggesting pomposity in his carriage” (Waltke), the swagger of a man that is self-absorbed and completely immersed in hubris (over-confidence to the point of insanity).

20) Lacking the sense to commit to the right way (vss 1-4), he is also lacking the sense not to put himself into moral jeopardy by straying into her path (cp vs 25); the proper approach to life demands balancing the freedom and protection we have as adjusted Christians and the obedience and caution to which we must cling if we are to survive.

21) His folly is compounded by being in the wrong place at the wrong time, as he wanders through the shadows during the short period of time between dusk and full darkness; perhaps if it was completely dark, he might be at least a little wary, suspicious, and concerned, but because he can see a little, he has ‘no reason’ to be concerned.

22) Notice that the unchaste wife has already arrived in the twilight, with the onset of night and darkness; at this time the stars are already visible (Job 3:9), ambushers (2Kin 7:6), and adulterers (Job 24:15) move about without being recognized.

23) The term @v,n< NeSHePH has the basic meaning “to cause wind”, and refers to the time when wind accompanies the onset of evening darkness; it can refer to either morning or evening dusk, so the next temporal indicator in the evening of the day specifies that it is the onset of night that the adulteress prefers to pursue her prey.

24) A probable scribal emendation occurs with the third temporal indicator, with !Avyai ‘iYSHON “pupil” having been substituted for !Wva/ ‘əSHUN; the scribe could have considered the “pupil” as referring to “the middle of the night”, but context indicates that is too late for this time frame.  cp K & Q of Pr 20:20

25) The best translation would be in the approach of night and darkness, anticipating the time of day when one still has energy to engage in vigorous pursuits or activities, with the protection of total darkness to hide one’s escape.

26) In other words, the three temporal designations are synonyms, not temporally progressive to each other, since the period of evening dusk during which the rest of the narrative takes place is in view.

27) The darkness symbolizes both the moral darkness of the strange woman and the dark fate that is now ‘approaching’ her victim; “…light and lust are deadly enemies” (Shakespeare, Lucrece), the woman knows her deeds would be punished if revealed, the gullible male thinks no one will see.

28) The father begins to characterize her approach as of a harlot (vs 10), her inward character as boisterous and rebellious (vs 11), her habit of hunting prey on the streets and plazas (vs 12), and her brash tactics (vs 13), so that the son will be forewarned and forearmed; it is better to be cautious when unnecessary than lax when in danger.

ble tr:cun>W hn"Az tyvi Atar"q.li hV'ai hNEhiw> 
7:10 And behold, a woman comes to meet him, Dressed as a harlot and cunning of heart.

(@vqc QahRa‘)arq  (@Pp)l  (@ncfsn)hV'ai  (@Pi HiNNēH)hNEhi  (@Pc)w 
 (@ncmsn)ble (@vqsfsn)rcn  (@Pc)w  (@ncfsn ZōNaH)hn"zO  (@ncmsn SHiYTH)tyvi 

“And/now, look, a woman comes to encounter/meet him, wearing the garment of a harlot, with a heart being guarded/cunning”

h'yl,g>r: WnK.v.yI-al{ Ht'ybeB. tr<r"sow> ayhi hY"miho  
7:11 She is boisterous and rebellious; Her feet do not remain at home;

(@vqPfsn SahRaR)rrs  (@Pc)w  (@pi3fs HiY‘)ayhi  (@vqPfsn HahMaH)hmh
(@ncfdc)lg<r,  (@vqi3mp SHahKaN)!kv  (@Pn)al{  (@ncmsc)tyIB;  (@Pp)B 

“Being unruly/boisterous is she, and being defiant/rebellious; in her house they do not settle down/dwell, her feet”

broa/t, hN"Pi-lK' lc,aew> tAbxor>B' ~[;P; #WxB; ~[;P; 
7:12 She is now in the streets, now in the squares, And lurks by every corner.

(@ncfsn)~[;P;  (@ncmsn CHUTZ)#Wx  (@Ps)B  (@ncfsn Pa’aM)~[;P; 
 (@Pp ‘ēTSeL)lc,ae  (@Pc)w  (@ncmpn R(CHōBh)bxor>  (@Ps)B 

(@vqi3fs ‘ahRaBh)bra  (@ncfsn PiNNaH)hN"Pi  (@ncmsc)lKo 

“This time in the streets, this time in the squares, and near every corner she lies in wait”

Al rm;aTow: h'yn<p' hz"[Ehe AL-hq'v.n"w> AB hq'yzIx/h,w>
7:13 So she seizes him and kisses him, And with a brazen face she says to him:

(@Pp)l (@vqq3fs NahSHaQ)qvn  (@Pc)w  (@Pp)B  (@vhq3fs CHahZaQ)qzx  (@Pc)w 
(@Pp)l  (@vqw3fs)rma (@Pc)w  (@ncmpc)hn<P'  (@vhp3fs ’ahZaZ)zz[ 

“And/so she seized him and kissed him, she hardened her face, and she said to him”

yr"d"n> yTim.L;vi ~AYh; yl'[' ~ymil'v. yxeb.zI
7:14 “I was due to offer peace offerings; Today I have paid my vows.

(@ncmsn YOM)~Ay  (@Pa)h  (@Pp)l[;  (@ncmpn)~l,v,  (@ncmpc ZeBaCH)xb;z<  
(@ncmpc NeDeR)rd,n<  (@vpp1cs)~lv 
“Sacrifices of peace-offerings I offered up; the day/today I completed my vows”

&'a<c'm.a,w" ^yn<P' rxEv;l. ^t<ar"q.li ytiac'y" !Ke-l[;
7:15 “Therefore I have come out to meet you, To seek your presence earnestly, and I have found you. 

(@vqc QahRa‘)arq (@Pp)l  (@vqp1cs YahTSah‘)acy  (@Pd)!Ke  (@Pp)l[; 
(@vqw1cs MahTSa‘)acm  (@Pc)w (@ncbpc)hn<P'  (@vpc SHahCHaR)rxv  (@Pp)l 

“Upon this/therefore I came to meet you by appointment, to diligently/earnestly seek your face/presence, and I came upon/found you”

~yIr"c.mi !Wjae tAbjux] yfir>[; yTid>b;r" ~yDIb;r>m; 
7:16 “I have spread my couch with coverings, With colored linens of Egypt.

(@ncfsc ’eReSH)fr,[,  (@vqp1cs RahBhaD)dbr  (@ncmpn MaRBhahDh)db'r>m; 
(@np—n MiTSRaiYM)~yIr;c.mi  (@ncmsc ‘ēTUN)!Wjae  (@ncfpn CHəTuBhOTH)tAbjux] 

“Bedspreads I have spread on my couch, with dark/colored threads of Egypt”

!AmN"qiw> ~ylih'a] rmo ybiK'v.mi yTip.n:  
7:17 “I have sprinkled my bed With myrrh, aloes and cinnamon.

(@ncmsn MōR)rmo  (@ncmsc MiSHKahBh)bK'v.mi  (@vqp1cs NahWaPH)@wn  
(@ncmsn QiNahMON)!AmN"qi  (@Pc)w  (@ncmpn ‘əHahLiYM)~ylih'a] 

“I have perfumed my bed with myrrh, aloes, and cinnamon”

~ybih'a\B' hs'L.[;t.nI rq,Boh;-d[; ~ydIdo hw<r>nI hk'l.  
7:18 “Come, let us drink our fill of love until morning; Let us delight ourselves with caresses.

(@Pp)d[;  (@ncmpn DOD)dAD  (@vqi1cp RahWaH)hwr  (@vqvms)%lh 
 (@ncmpn ‘ōHaBh)bh;ao (@Pp)B(@vti1cp ’ahLaS)sl[ (@ncmsn BōQeR)rq,Bo  (@Pa)h 
“Walk/come, let us take our fill of love acts until the morning, let us rejoice/delight in loves”

qAxr'me %r,d,B. %l;h' AtybeB. vyaih' !yae yKi
7:19 “For the man is not at home, He has gone on a long journey;

(@ncmsc)tyIB;  (@Pp)B  (@ncmsn)vyai  (@Pa)h  (@Pd)!yIa;  (@Pc)yKi 
(@amsn RahHOQ)qAxr' (@Pp)!mi  (@ncbsn)%r,D,  (@Pp)B  (@vqp3ms)%lh 
“Because the man doesn’t exist/is not in the home, he walked in a road from a distance”

Atybe aboy" as,Keh; ~Ayl. Ady"B. xq:l' @s,K,h;-rArc> 
7:20 “He has taken a bag of money with him, At full moon he will come home.”

(@vqp3ms LahQaH)xql  (@ncmsn KeSePH)@s,K,  (@Pa)h  (@ncmsc TSeROR)rArc. 
 (@Pa)h  (@ncmsn YOM)~Ay  (@Pp)l  (@ncfsc YahDh)dy"  (@Pp)B 

(@ncmsc)tyIB;  (@vqi3ms)awB  (@ncmsn KeSe‘)as,K, 

“A pouch of silver/money he took in his hand, in the day of the full moon he will enter his house”

WNx,yDIT; h'yt,p'f. ql,xeB. Hx'q.li broB. WTJ;hi  
7:21 With her many persuasions she entices him; With her flattering lips she           seduces him.

(@ncmsc LeQaCH)xq;l,  (@ncmsn RōBh)bro  (@Pp)B  (@vhp3fs NahTaH)hjn 
(@vhi3fs NahDaCH)xdn  (@ncfdc SHahPHaH)hp'f'  (@ncmsn CHēLeQ)ql,xe  (@Pp)B 

“She turned him aside with many of her persuasions, with smoothness of her lips/her flattering lips she impelled him”

lywIa/ rs:Wm-la, sk,[,k.W aAby" xb;j'-la, rAvK. ~aot.Pi h'yr,x]a; %lEAh  
7:22 Suddenly he follows her, As an ox goes to the slaughter, Or as one in fetters to the discipline of a fool,

(@Pp)K  (@Pd PiTH‘ōM)~aot.Pi  (@Pd ‘aCHRēY)yrex]a;  (@vqPmsn)%lh   
 (@Pc)w (@vqi3ms)awB  (@ncmsn TeBhaCH)xb;j,  (@Pp)la,  (@ncmsn SHOR)rAv 

 (@ncmsc MUSahR)rs'Wm  (@Pp)la,  (@ncmsn ’eKeS)sk,[,  (@Pp)K 
(@ncmsn ‘əWiYL)lywIa/ 
“He goes after her suddenly, as an ox unto the slaughter goes, and as in one an ankle chain being led unto the discipline of a fool”

[d;y"-al{w> xP'-la, rAPci rhEm;K. AdbeK. #xe xL;p;y> d[;
p aWh Avp.n:b.-yKi
7:23 Until an arrow pierces through his liver; As a bird hastens to the snare, So he does not know that it will cost him his life.

(@ncmsc KahBhaD)dbeK'  (@ncmsn CHēTZ)#xe  (@vpi3ms PahLaCH)xlP  (@Pp)d[; 
 (@ncmsn PaCH)xP; (@Pp)la,  (@ncbsn TSiPOR)rAPci  (@vpc MahHaR)rhm  (@Pp)K 

 (@ncfsc)vp,n<  (@Pp)B  (@Pc)yKi (@vqp3ms YahDha’)[dy  (@Pn)al{  (@Pc)w 

(@x)p  (@pi3ms)aWh 

“Until it pierces, an arrow, his liver, as it hastens, a bird, unto the bird-trap; and he does not know that he acts against his own soul/life”

1) The lecture moves vividly and immediately into the scene, as the father exclaims And look, encouraging the son to imagine the sudden appearance of a woman, heretofore not mentioned except in vague and general terms.

2) That meaning, she was foreshadowed in vss 5 and 8, but now he dramatically puts her on the stage, emphasizing the suddenness of the temptress, who comes swooping in like the vicious predator she actually is.

3) He characterizes her by the bold approach, the manner of dress, the hidden designs she harbors in her heart, and the brazen, almost confrontational kiss; everything about her is wrong, she should be meek, modest, sincere, and passive, instead she revels in rebellion against the natural order.

4) The root meaning of ar'q' QahRah‘ to meet has the idea of “a planned encounter wherein the subject intentionally confronts the object” (TWOT); it is not demanded that the woman had planned this appointment, but, upon seeing the hapless fool, she determined her course of action and immediately confronted her victim.

5) Evidently she knew her victim to some degree, although the language suggests that this was the first time the gullible youth was tempted in this manner; prudence would dictate avoiding her based on her reputation alone, but in the cosmos, common sense isn’t common.

6) Comparing Gen 38:14, the garment of a harlot probably included a veil, but, much like today, the manner of dress was suggestive, audacious, revealing, and easily identified its wearer as available for hire.

7) The veil was used not only to dress as a harlot, so as to seduce her victim, but also to hide her true identity, the wife of a wealthy merchant; that she has such skill at           deception is yet another clue as to her true nature, why would even a fool want her company?

8) Perdue suggests that she wore the garb of a pagan priestess or devotee of a fertility cult, to support her claim that she had offered sacrifices and was in need of a male partner at her communion meal (vss 14-15); sacred prostitutes could be married, but marriage to a successful business man would be unlikely.

9) Her bold attire is matched by her bold approach, as she acts the part of a harlot; the adulterous woman, fully committed to her harlotry, knows no shame (30:20), and just as her dress seems to promise her victim her body, it conceals her secret intention to use him to gratify her own lusts.

10) The term rc;n' NahTSaR literally means “guarded”, but here combined with ble LēBh has the connotation cunning, since she does not reveal her true intentions, but disguises them, thus protecting them from being revealed.

11) As Waltke (referencing Plöger) states, “To the insightful sage her shameless outfit betrays her hidden intentions, but to the morally stupid it is a camouflage”; her true aim is to indulge her sensual lusts, feigning fidelity to her husband but flattering her paramour as her only ‘true’ love.

12) In reality, she uses both and loves neither, knowing that her cuckold husband will take from her victim everything he owns should they be caught, and society will hold him in contempt (5:17-14, 6:33-35), while she has no fear for herself.

13) A parenthetical aside exposes two more characteristics of the unrestrained wife’s        inner disposition, marking her as the opposite example of a peaceful woman (cp 1Pet 3:1-6); there is reality behind any stereotype, this is the penultimate illustration.

14) The first term hm'h' CHahMaH boisterous/unruly denotes the confused mixture of loud noise and ceaseless movement, with the nuance of “tumult”; it is used of a storm at sea (Ps 46:3), violent confrontation (Pr 20:1), a bear’s roar (Isa 59:11), a battle cry (Jer 6:23), and drunken revelry (Zec 9:15).

15) Second, she is rebellious, using a term (rr;s' SahRaR) with the shade of “defiant” or “stubborn”, indicating her rebellion against propriety, instead choosing the illegitimate pursuit of a life of profligacy, depravity, and sensuality.

16) This aspect of stubborn refusal to comply with the rules of proper society can be seen in the use of SahRaR in the imagery of Hos 4:16, where Israel is condemned as acting “like a stubborn heifer”, resisting the will of her Owner.

17) The degree of restlessness and rebellion in this woman is illustrated by the fact that her feet do not settle down in her house, even though the night is approaching; she has a house but no home, no roots in her family or community, and strives to live at fever temperature, alienated from authentic social experience.  cp Tit 2:5

18) Vs 12 further develops her turbulent, restless, and boisterous nature, observed by Solomon but not the gullible youth; if the youth had observed and reflected on her wall-to-wall prowling, her argument that she sought him out would have been ludicrous, but, unfortunately, he is neither observant or reflective.

19) The picture is of impatiently waiting in her favorite spots to meet her john, now in the streets, now in the squares, as a lustful woman on the prowl, rather than a righteous woman building her home, providing for her family.

20) The term ~[;P; Pa’aM has the dual meaning “foot”, so this may be a repetition and clarification of vs 11; her feet are not where they belong, but instead her footsteps are scattered all across town (Fox).

21) Glossed by the more passive “lurks”, the verb br;a' ‘ahRaBh has a much more sinister nuance, as seen in its previous uses in 1:11, 18; this female is a predator, seeking the easiest prey to attack, and she lies in wait for her hapless victim to pass by.

22) She chooses the corner because more people congregate there, giving her greater          opportunity to find a victim; she will seek to convince the simpleton that she was waiting there to find him specifically, but the fact is that he was just another face in the crowd until she decided to attack.

23) Vs 13 is best viewed as interrelated or overlapping with vs 10, rather than sequential actions; her bold, brazen acts reveal her predatory resolve to conquer her victim, as she overwhelms the gullible nitwit with sudden passionate force.

24) Another conjunctive impropriety committed by this brazen hussy is she kissed him, painting a picture of the nitwit wandering cluelessly about, and suddenly inundated by forceful seizure, fervent affection, and lubricious speech – overpowered and without a chance of resistance (due to his own stupidity).

25) The literal Hebrew reads she strengthened/hardened her face, meaning that she       became impudent, brazen, and shameless in her behavior; she is fully playing her role, and feels no compunction in using and ruining the young man she has chosen.

26) Her approach of grabbing and kissing him, and her seductive speech with its sense of urgency and immediacy are viewed by some as the female counterpart of male rape; the male overpowers the female through brute force, the female through seduction.

27) The seduction takes place in two phases: the façade of serious intention over her lustful rebellion, then the proposition to the gullible, arguing that they have nothing to fear and everything to gain; notice the flattery and seeming idolization of the nitwit, as she brags that she has lavishly prepared her boudoir for a night of passion.

28) She disguises her wanton character by first presenting herself as a part of orderly       society, exhibiting her impudence by covering her lust with a religious motivation; the peace offerings were a specific sacrifice within cultic Israel and the pagan religions, petitioning the deity for alliance and/or friendship.

29) Without a verb in verset a, the meaning is somewhat debatable, but the best understanding is that the strumpet had completed the fellowship offering, and is inviting the nitwit to participate in the completion of the ritual.

30) The sacrifice was offered to the deity by fire, and after the fat and intestines were “devoured” by said deity, certain pieces were presented to the cultic officials, and the worshiper and invited guests ate the remainder at home; it appears that the strumpet is initiating her attack by inviting the nitwit to dinner.

31) Again, it appears that the woman is a pagan living within Israeli society, since adultery was forbidden in the cult of Yhwh; Canaanite fellowship rituals involved fertility rites (Ex 32:1-6), she uses the guise of religiosity to lure the nitwit to his doom.

32) From the father’s point of view, the strumpet’s speech is “smooth”, she uses her attire as part of her cunning disguise, she lies to the nitwit as to how she came to meet him, and perhaps about her husband (since the youth is caught); nothing about her is to be believed, why should the son accept her excuse of religious devotion, either?

33) Vs 15 presumes a certain level of familiarity with the religious requirements of the strumpet’s sacrifice, indicating that knowledge of false religions is not the problem, it is accepting or applying those requirements to our own lives that is dangerous.

34) Her statement I came out to meet you mirrors the father’s observation in vs 10, and implies to the nitwit that she had seen him before, and was so enamored with him that she has been waiting for this very night ever since.

35) The honey-tongued strumpet then flatters the youth, as she lies that she came out to seek your face, an idiom meaning to make a request, connoting that his attractive features made him the only man honored to be invited to this special occasion.

36) She next climactically and cunningly exults and I found you, meaning “all the rest of them were lame, useless, and boring, but you are just what I was looking for”; the dramatically ironic idolization of her victim conceals her lustful desire for physical gratification, leading the nitwit to believe that she finds him uniquely desirable.

37) Having flattered his ego, she now further stimulates his sexual desire by describing the sensual preparation of the luxurious couch she had prepared beforehand; her promise is not of ‘mere’ sexual fulfillment, but of luscious gratification of all the senses, before, during, and after.

38) The terms db'r>m; MaRBhahDh and db;r' RahBhaDh are derived from the same root, and are very rare, but the Ugaritic parallels attest their meaning, “to provide a bed with covers”; they were used to make the bed soft, for even more comfort and sensual gratification.

39) The noun fr,[, ’eReSH only appears eight times, but it was definitely for reclining in sleep and is distinguished from a bed (Ps 6:6), and was sometimes used for reclining to eat a meal (Amos 6:4); a large, comfortable couch or divan is in view.

40) In 16b the adulteress moves from the sensual appeal of the bed’s comfort to is aesthetic appeal, promising a luxury that will add to the overall experience; with deception and gall, the strumpet is promising the adventure of a lifetime.

41) An hapax legomena appears in the verse, tAbjux] CHəTuBhOTH, which most likely refers to the superior quality of a substance, which, when used in conjunction with linen, would refer to the thread features,  such as integrity, color, and feel.

42) Color was often a sign of status, and Egyptian linen was usually red, called “royal linen”; in Israel, the predominant color was purple, evidenced by the large number of dyeing establishments in the area.

43) Next, she stimulates him with aphrodisiac smells, to expand the promise of total sensual fulfillment; the three perfumes listed are also found in SoS 4:14 as aromatic representations of sexual love.

44) The interpretative translation “sprinkled” is more accurately rendered by the KJV as I perfumed my bed, and assumes that the audience knew how beds were perfumed; the precious, aromatic spices were likely dissolved in water or another liquid, although there is little archaeological support for any dogmatic explanation.

45) The bK'v.mi MiSHKahBh, literally “a place for lying down”, may be a synonym for “couch”, but now is more clearly a place for a sexual encounter (cp Gen 49:4); the bed consisted of a frame placed on four legs, and covered to the extent that cushions and blankets could be laid on it.

46) Only the wealthy owned such furniture in the ancient orient, with the poor sleeping on cots or pallets, and the middle class owning one or two such beds; the fragrances are also expensive, and contribute to the luxurious description of the setting.

47) A fragrant gum-resin, myrrh is used in both solid and liquid forms, and comes from south Arabian or African balsam trees; it was also pulverized into a fine powder and placed in a sachet, worn between a woman’s breasts.  SoS 1:13

48) As a precious spice acquired from southeast Asia and northern India, aloes comes from the eaglewood tree, and in the Bible always occurs in conjunction with myrrh; the plural denotes the copious amounts of the spice applied.

49) Obtained from the bark of the cinnamon tree, the third spice/incense is native to Sri Lanka and the Indian coast; all of these spices were obtained by merchants who had traveled long distances, adding to the expense and rarity.  cp 2Kin 20:13

50) Perhaps the strumpet’s husband was involved in such a trade, although any speculation would not add to our understanding; the nitwit cannot ignore such an investment, the unchaste wife implicitly argues, this is a once-in-a-lifetime opportunity.

51) Now the proposition is presented: the voluptuous sensual gain explains her investment (vs 18), and they have nothing to fear (19-20); the interjection Come! is a call for immediate action, beckoning the nitwit to act without further thought.

52) Appearing 15x, and only in poetry or prophecy, hw"r' RahWaH has the idea of being satiated, or filled almost to the point of gluttony; additional nuances are “to refresh/ regale/restore oneself, to partake of refreshments” (HALOT), but her offer looks to the number of sex acts that await, and the hours-long continuation thereof.

53) When used in the plural, dAD DOD refers to the sex act (cp Eze 23:17), has a strong erotic meaning in SoS 5:1, and is the epitome of the strumpet’s smooth, lubricious, seductive speech, as she abandons all pretense as to what she wants.

54) Increasing the stakes, she promises to slowly pass the night away in this activity until the morning, enjoying every form and delight in sexual conduct, working on the nitwit’s imagination and fantasies.

55) Found only 3x, the parallel verb sl;[' ’ahLaS looks to the physically strenuous sexual activities involved as they delight themselves (Job 39:13); the strumpet promises      repetitive, unsurpassed sex acts leading to physical exhaustion.

56) Her final promise is one of emotional fulfillment as well, with the term bh;ao ‘ōHaBh loves; similar to the modern equivalent “make love”, it parodies the true love “that many waters cannot quench” (SoS 8:7), and implicitly promises the complete satisfaction that can only be found in legitimate, RMRW sex.

57) The introductory KiY is somewhat elliptical, with the full thought being “you have nothing to fear, because…”, as the strange woman seeks to remove the as-of-yet      uncommitted youth’s fear of being caught in adultery.

58) Waltke notes that her enticements are similar to Satan’s when he tempted Eve,           appealing to her lusts for food, aesthetics, and independent wisdom; casting aside Eve’s reservations, he promised her “You will not die!”.  Gen 3:1-6

59) So the unchaste wife’s argument is not to convince her prey that adultery is right, but only that they can get away with it, since her husband is not home; she implicitly            denies the deed-consequence reality seen repeatedly throughout the book, a side-note one does well to notice.

60) Using both her attire and language to mask reality, she represents her husband as the man, although the Hebrew idiom does not have the same dismissive tone that the English rendition does.  cp Gen 20:7

61) The phrase “at home” glosses the literal his house(hold), since in that culture a woman would not speak of “my house”; it is probable that she is seeking to convince the nitwit that she is emotionally unattached to her husband, preferring his ‘superior’ presence instead, and desirous of proving how much more she values it.

62) Significantly, she announces quite plainly that her proposition involves a purely sexual encounter, not a commitment that would entail divorce and remarriage, meaning that she intends to remain married but unfaithful, leaving the dullard no excuse for his blockheaded adultery.

63) This is the result of rejecting Wisdom’s call to obedience: without the firm moral compass that would reject her offers, the nitwit is doomed.

64) The degree of the nitwit’s stupidity is confirmed as he listens to her language that proves she is deceptive, untrustworthy, and unfaithful; if she will betray her covenant partner with such ease, what fidelity should he expect?

65) The statement that the husband was gone is probably a blatant lie, judging from the consequences the dullard experiences; certainly, she would not expect to be caught, but the point is that she overstates the safety that the dimwit can expect.

66) She reinforces the thought that they have nothing to fear by adding the husband’s temporal distance to his physical, signifying that he is a businessman travelling for an extended period of time, since he took a purse of money for multiple expenses

67) No deductions can be made as to the occupation, nor are they necessary; the fact that he took the purse in his hand underscores the strumpet’s emphasis, i.e. the husband planned on being gone a long time, since he purposely took a large amount of cash.

68) If one presumes that the fellowship offering was offered at new moon (as was traditional), the inference is that he will be gone another two weeks, at least, more than enough time to have the liaison and escape detection.

69) The strumpet’s argument seems to be plausible, since travelers usually took advantage of the full moon’s greater light to avoid danger; we see the principle that when an       argument sounds convincing, but denies Dvpt, it is to be rejected all the more.

70) Her claim that there is plenty of time before he will enter his house again underscores that she has no intention of giving up her luxurious home-life for this one-night stand, she promises lustful satisfaction without commitment.

71) The conclusion of the lesson begins with a comment on the deadly effectiveness of the strumpet’s speech; she turned him aside is both metaphorical and literal, after she turned his lust toward her offer, she turned his body toward her house.

72) Glossed as “persuasions”, the term xq;l, LeQaCH has the usual meaning teaching, although the former idea may be gleaned from context; the father is contrasting the adulteress’ world-view with his own, and will describe the inevitable results of hers.

73) The verbal root LahQaCH was used in 6:25 in association with an adulteress’ eyes, used to “catch” the son, so we may add alluring gestures to the lubricious speech she offers; just as the strumpet will use overwhelming visible stimulation to seduce the gullible, the son must use overwhelming force to avoid any contact with her.

74) We repeat, this fool is not an immoral or inherently evil young man, he is simply too obtuse to realize the danger in which he places himself, and is morally weak enough to allow himself to be conned.

75) Glossed simply as “many”, bro RōBh has the idea of a multitude, an abundance, so that just because the strumpet does not repeat the father’s words verbatim, the son can still be on guard when her attack comes.

76) It also describes the quantity of her seductive promises, as she uses a vast repertoire of libidinous promises, probably in rapid fire and repetitive attack; the intensity of the temptation is repeated, as a warning of her determination and tenacity.

77) An additional qualifier of the method of attack refers to the smoothness of her lips, which refers to flattering speech (7:5), but does not rule out actual physical contact; after the initial contact was not rebuffed, she would continue to excite him in any way she could, kissing and caressing are certainly conceivable weapons in her arsenal.

78) The literal meaning of xd;n' NahDhaCH seduced is “to impel, drive away, or banish”, quite appropriate in our context, since the nitwit has now been pushed out of any covenant relationship with his nation, society, or religion; she drove him “from the way of life into her house, the foyer into death” (Waltke).

79) Moving from her efforts to his decision, suddenly fixes the moment of decision, when the youth succumbed to his physical desires, implying that the nitwit did so without reflection, because he had no armor to resist her assault.

80) His own responsibility is established, as the summary statements “she turned him” and “she routed him” are replaced by the vivid and dramatic participle he follows her, from which we infer there was a certain intensity in his submission, and he now races to participate in that which will be the cause of his death.

81) The sage further illustrates the scene by three similes of the ignorance, inevitability, and haste of the final result; without consideration of “what can go wrong?”, there is no way to escape that disaster when it does fall.

82) The first simile as an ox enters the slaughterhouse compares her victim to the most powerful domesticated animal, which could easily escape his doom, but passively follows the human leading him into a place of death.

83) Waltke sees a certain connotation that, by following his animal instincts instead of the Dvpt, the fatuous youth deprives himself of his endowed opportunities; had he followed his spiritual, or even intellectual sensibilities, he would not share the same fate as an animal destined for slaughter.

84) There is some disagreement as to the actual reading of the second simile, since the similes revolve around the death of the subject; the discipline of a fool would not be capital punishment, but a public flogging.

85) The crux of the problem is the rare word sk,[, ’eKeS, found elsewhere only in Isa 3:18, with the verb found in Isa 3:18 as “tinkle the ankle bracelets”; some translations prefer to make the  term mean fetters, while the KJV renders it as “stocks”.

86) The LXX renders it “a dog to bonds”, and then adds “as a hart shot in the liver with an arrow”; this has caused some (NIV) to emend the text to read “like a deer stepping into a noose”, based on the similarity of an Arabic word meaning “to skip”.
87) The majority of these interpreters join vs 22a to this simile, meaning that the stag is caught in a noose or trap, then the hunters come along to finish the execution; it would look to the sudden appearance of “the man”, and the short time period between his arrival and the destruction of the idiot.
88) This would nicely parallel the lethal consequences of failure to apply prudence, but the leap is unnecessary if one considers that a fool that has been captured and sentenced to his punishment is unable to escape if he is in fetters.
89) This simile looks to the fact that the inevitable consequences of sexual impropriety are not a possible result, it is as certain as the swift execution of judgment in a properly functioning justice system.
90) The final conclusion is that the ignorant nitwit enjoys the physical delights promised, but they are brought to a sudden halt in a way that will definitely detract from the         enjoyments, as an arrow pierces through his liver, preventing him from ever          enjoying legitimate or illegitimate delights again.

91) The text does not identify who shot the arrow, so it is possible that a competitor has     removed him, and equally possible that the husband returned home unexpectedly; the lack of identification only points more forcefully to the inevitability, whoever the source may be.

92) The liver is derived from the term “to be heavy”, denoting that the organ is full of blood, emphasizing that the death will be quick and not preventable; once the discipline is administered, there will be nothing to do but endure it.

93) The third simile, as a bird hastens to the snare, adds to the idea of finality the speed with which the nitwit comes to his fatal destiny; it approaches him in the temporal sphere in the same manner as a bird flying at top speed, with no thought of potential capture looming before it.

94) The implicit notion of the ignorance of the ox is now made explicit, with he does not know; there is an inference of the disapproval of naivete, as well as the recognition that without the proper inculcation of prudence-savvy-wariness, the inevitable result is a blithe trip into disaster.  cp Pr 22:15

95) Just as a stupid and ignorant animal sees no connection with a physical trap and death, so the morally stupid nitwit sees no connection between sin and rebellion with their own death; those who operate under their flesh become like an unthinking animal.

ypi-yrem.ail. Wbyviq.h;w> yli-W[m.vi ~ynIb' hT'[;w> 
7:24 Now therefore, my sons, listen to me, And pay attention to the words of my mouth.

(@Pp)l  (@vqvmp) [mv  (@ncmpn)!Be  (@Pd ’aTaH)hT'[;  (@Pc)w
(@ncmsc)hP,  (@ncmpc)rm,ae  (@Pp)l  (@vhvmp QahSHaBh)bvq  (@Pc)w 

“And now therefore, sons, obey/listen to me, and be attentive/pay attention to the words of my mouth”

h'yt,Abytin>Bi [t;Te-la; ^B<li h'yk,r'D>-la, j.f.yE-la;  
7:25 Do not let your heart turn aside to her ways, Do not stray into her paths.

(@ncmsc)ble (@ncbpc)%r,D,  (@Pp)la,  (@vqi3ms SHahTaH)hjf  (@Pd)la; 
(@ncfpc NəTHiYBhAH)hb'ytin>  (@Pp)B  (@vqi3fs Tah’aH)h[T  (@Pd+*)la; 

“Do not let it turn aside unto her roads/ways, your heart, do not wander/stray in her well traveled paths”

h'yg<ruh]-lK' ~ymicu[]w: hl'yPihi ~ylil'x] ~yBir;-yKi
7:26 For many are the victims she has cast down, And numerous are all her slain.

(@vhp3fs NahPHaL)lpn  (@ncmpn CHahLahL)ll'x'  (@ampn)br;  (@Pc)yKi
(@vqsmpc HahRaG)grh  (@ncmsc)lKo  (@ampn ’ahTSUM) ~Wc['  (@Pc)w 

“Because many are the wounded she caused to fall, and numerous/even mighty are all her slain”

p tw<m"-yred>x;-la, tAdr>yO Ht'yBe lAav. yker>D;  
7:27 Her house is the way to Sheol, Descending to the chambers of death.

(@ncmsc)tyIB;  (@ncbsn)lAav.  (@ncbpc)%r,D, 
 (@ncmsn MahWeTH)tw<m'  (@ncmpc CHeDeR)rd,x,  (@Pp)la,  (@vqPfpn YahRaDh)dry 

(@x)p
“Roads/ways to Sheol is her house, descending to the innermost part/chambers of death”

1) Unlike the conclusion of most of the lectures, this one again emphatically calls for attentiveness to the teaching, bracketing the lesson with vss 1-5; we note that repetition is not only legitimate but necessary.

2) The adverb hT'[; ’aTaH has the idea of now as in the present moment, but has the added nuance of “with the present state of affairs”, or “after what has happened” (TWOT), and introduces the next point in consequence.

3) So the father is emphasizing that the sons should listen to his speech rather than that of the temptress; there are only two paths the believer can take, Dvpt and human viewpoint never mix, rejection of the one means embrace of the other.  cp Mt 6:24

4) Although the NAS felt it necessary to supply a 1st person pronoun, the actual text does not, since Solomon is implicitly encouraging his son to impart this specific lesson to his descendants, and he recognizes that other positive believers will come across the information, as well.

5) The construction repeats verbatim the exhortation that introduced the initial full lecture against the strumpet (5:7), indicating the extreme importance of adherence to this particular subject, as perhaps the most significant temptation the young man will face.

6) The emphatic parallel pay attention demands conscious thought and reflection as the words are being spoken, as well as intellectual agreement; the audience who “zones out” or disagrees even as the message is delivered does themselves grave disservice.

7) The object of the admonition is the words of my mouth, which phrase is used to counteract the smooth words of the unchaste wife as well as establish the lesson as trustworthy and reliable, accurate and deserving of acceptance.

8) First seen in 4:15, the term hj'f' SHahTaH implies that the son is on the correct course, and would have to turn aside to find himself involved with this strumpet; again the motif of positive volition seeking the truth is inferred.

9) An incomplete metaphor, her ways speaks of dark deceptions, the irrational and unrestrained lust, infidelity to a sacred institution, rejection of societal norms, and callused apathy to the fate of her victims; she is everything that the son should not want to be.

10) The repetition of your heart implies that one consequence of this ‘one time’ tryst will be immersion into that lifestyle, giving oneself entirely over to it; the father is enough of a realist to know that the initial encounter may or may not end fatally, but engaging even once may result in changing every aspect of the son’s being.

11) The synonymous parallel do not go astray (h['T' Tah’aH) emphasizes leaving a point of orientation, in which one finds themselves secure and adjusted, only to wander aimlessly, with no direction, no goal, and no success.

12) The term is used of aimlessly wandering in an unknown desert (Gen 21:14), the mindless meandering of an escaped animal (Ex 23:4), drunken staggering (Job 12:25), and intellectual rejection of the proven path (Pr 21:16), and so is an apt illustration of the type of lifestyle she has to offer.

13) Vs 26 introduces the twofold rationale behind the twofold admonitions of vss 24-25; this is not merely a woman that has seduced multiple simple-minded young men, she is a predator, a cold blooded and calculating poacher seeking illegitimate prey.

14) When used in the plural, br; RaBh has the meaning of many, but also the nuance of “too many”; her lifestyle is characterized by finding another victim to bring to ruin, so even though one would be too many, she has far too much blood on her hands.

15) Her casualties are described as ll'x' CHahLahL, glossed as “victims”, but literally her fatally wounded/pierced through, referring to the violent manner in which each one of her paramours received their judgment.

16) The violence done to these victims, as a direct result of keeping her company, is         emphasized with the Hiphil of lp;n" NahPHaL, which refers to the common act but also has the nuance of violence or an accidental fall.  cp Jdg 20:44

17) Two possible interpretations are found in verset b, with ~Wc[' ’ahTSUM having both the ideas of numerous and mighty; the basic meaning looks to the might, or power, that comes from having a large population.

18) So both of the meanings “and numerous are all her slain” or “even the mighty are all her slain” are legitimate; the idea is that it is not merely simpletons that have been overpowered by her charms, successful and powerful men have lost everything through a dalliance with this predatory female.

19) The meaning “numerous” gains support from the use of lKo KōL all, meaning there are none who will escape certain ruin and/or death, but it is also possible that the meaning looks to the surprisingly stupid decision an otherwise successful, dominant male will make when tempted by the strumpet.

20) The parallel to the fatally wounded victims is those being slain by her, a term (gr;h' HahRaG) that originated in warfare, and emphasizes that the wound received at the hand of the unchaste wife will be with the victim all his life.

21) The imagery is of a mighty army of men hunted down individually and vanquished, presenting her as the victorious conqueror; despite her coy and demure façade, she is ruthless, unstoppable, and merciless in her subjection of her victims.

22) Vs 27 shifts the imagery from her victory on the battlefield to her house and roads/ ways on which she has chosen to live in order to represent the finality of their death; by entering the home under these circumstances, the final result is inevitable.

23) The difference in number is somewhat curious, but the plural likely implies that her house contains many wrong ways, i.e. many different aspects of her foolish behavior leading to the same undeniable end.

24) Represented as a house of lustful pleasure (vss 16-18), involvement with the unchaste wife leads to the grave, the likely meaning behind lAaV. SHəOL in this verse.

a) like Mt. Zion, the concept of Sheol transcends the literal meaning

b) it can have a literal meaning of “grave” (Ps 6:5), but scholars who maintain that this term has no connection with the afterlife must ignore verses such as Ps 16:10

c) the majority of uses do appear to reference the place of the intermediate estate, between physical death and resurrection, but the emphasis is usually on the negative connotation of cessation of Ph2 life

d) the figures associated with Sheol (a “mouth” – Ps 141:7, it is “never satisfied” – Pr 27:20, it is “a land” of silence – Ps 94:17, and none escapes its “grip” – Ps 89:48) work to transcend a six-foot pit to a transcendent realm distinct from life on Earth and life in the throne room of God

e) in this context, however, the notion seems to be on the lack of wisdom exhibited by a negative unbeliever or foolish believer, so the simplest translation would be “grave”, as the end destination for anyone that involves himself with her

25) The use of the participial dr;y" YahRaDh connotes the downward spiral, the slippery slope of increasingly dangerous and irrational behavior that intensifies as her life continues to self-destruct, descending in a suicidal rush toward obvious doom.

26) The lifestyles this strumpet pursues and promotes wind up in the chambers of death, using a word that denotes an inner room that protects its interior, and cannot be          observed from the outside but prevents viewing those rooms further into the structure.

27) One cannot see the inevitable results of acquaintance with this type of female, but once inside her lifestyle, there should be glimpses of the kinds of things that can go wrong; the nitwit is so caught up in the heady hedonism of the moment, though, that he cannot gain full view until he is fully inside the discipline, with no escape.

End Chapter Seven
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